




Bathed in light and spread across three 

spacious levels, Haus Rottmann by Brenner 

Architekten stands for the very highest 

housing standards. Simplicity and high- 

end materials define its timeless design.  

The entire interior, an integral part of the 

overall architecture, is the work of the same 

designers and was produced especially for 

this edifice. The LS 990 by JUNG blends in  

as a matter of course.

Haus Rottmann, Wiesbaden 

Architect: Alexander Brenner Architekten, Stuttgart 

Fitted with JUNG LS 990 in Les Couleurs® Le Corbusier.

“When I was planning my first residential home in 1991 

I thoroughly investigated ranges of switches and decided in 

favour of the LS 990. I was certain that a simple, elegant, and 

reduced form would survive over the years and blend in best 

with our contemporary, as well as timeless architecture. We 

have an important guideline in our studio: Something better 

is the enemy of something good! If though, as in the case of 

the LS, nothing better subsequently comes along, what is  

good remains the best. And so for the last 25 years we have 

been using the same switch range for all our projects.”

Alexander Brenner
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In conversation with: 
Wolfram Putz
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KU64, Berlin 

Architect: GRAFT Berlin 

Fitted with JUNG LS 990 in white.



Your company, Graft, has made a name for 

itself not just with its architecture but with 

several spectacular interior designs. What 

importance do light switches have for you? 

Wolfram Putz: One shouldn’t underestimate 

the significance of a light switch, as it offers  

a sensory or rather holistic experience thanks 

to its visual and haptic qualities. Alongside 

door handles and washstand mixers, it is one 

of the few products which forge a direct link 

between user and building.

What standards do you set for a good 

switch? 

Wolfram Putz: For us, in addition to the 

aesthetic properties, it is key that the switch 

be timeless, simply be a classic. For the light 

switch and power sockets are among those 

things in a building that only very rarely get 

replaced. Even door handles get changed 

more often. This may have to do with the 

higher investment costs, but also with the fact 

that you cannot install them yourself. Even if 

you do the complete outfit of your home your-

self, the electrics always get installed by an 

electrician.

Let’s move on to the LS 990 – why do you find 

it so impressive?

Wolfram Putz: To my mind, the JUNG switch is 

a successful example of an object for everyday 

use that, in line with the Bauhaus philosophy, 

has been pared down to its true essence, to 

the absolute essentials, and can thus be used 

in the most diverse architectural settings. We 

can deploy the system in an extremely organic 

interior design just as we can rely on it in rela-

tively sober, precise and minimalist surrounds. 

“One shouldn’t underestimate the significance of a light switch, 

as it offers a sensory or rather holistic experience thanks to its 

visual and haptic qualities.”

We ourselves as architects cover a broad 

array of typologies and designs and we can 

use the switches everywhere. What we find  

so convincing is the product design itself: 

its angular shape, its visual precision and 

its details.

A true classic by Graft, an interior with a truly 

organic feeling, where you use the LS 990, 

is the KU 64 dental practice in Berlin, com

missioned in 2005. What was the underlying 

design concept for it?

Wolfram Putz: The practice plays with the 

expectations of people who go to the dentist. 

To allay their fears of what lies ahead, it not 

only looks completely unlike conventional 

practices, but also provides an utterly different 

atmosphere. As soon as patients step through 

the door they enter an artificial world in which 

curved shapes and vibrant yellow-orange 

colours bring dunes and thus beaches to 

mind. This kindles curiosity and a sense of 

playfulness and thus serves to distract. At the 

same time, it’s all very open and spacious, 

quite unlike the usual constricting confines. 

Today, patients can still see from one end of 

the loft to the other. The individual cubicles 

where treatment is provided are more relaxed 

thanks to glass slits, and yet intimacy is pre-

served. The patient lying on the dentist’s chair 

cannot be seen from outside but as soon as 

he or she stands up, there’s an impression of 

transparency. All in all, it is an interior architec-

ture that everyone can grasp – specialists and 

laypersons alike.
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What were your criteria when choosing the 

range of switches for the practice?

Wolfram Putz: ZFirst of all, we needed very 

high-grade switches that fulfilled a kind of 

promise of precision. After all, a dentist works 

with high-quality materials and precise instru-

ments. And alongside the very expensive 

dentist’s chairs we wanted to place switches 

that were their equals.

Moreover, we wanted something timeless. 

Our design at the time was completely new 

and some considered it simply a fashionable 

gesture. Whereas we were from the outset 

convinced we had created something that 

would endure. 

Looking back, the success proves us right.  

The practice has since spread through the 

building, and we’ve just finished commis

sioning the third expansion phase.
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KU64, Berlin 

Architects: GRAFT Berlin 

Fitted with JUNG LS 990 in white.

The interview was conducted by Christian 

Schittich, architect and specialist author.



The company
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The room is filled with the sounds of punching 

metal. In a consistent rhythm, the machine 

produces cover plates from stainless steel.  

A few meters further on, the accompanying 

socket inserts are assembled on one of the 

three fully automated production lines. At one 

station, in a typically jerky movement a robot 

grabs the tiny adjusting screws for the fastening 

claws and screws them tight. Right next to it 

though, manual work is still required. With a 

combination of machine and human, in a 

flexible assembly line more rarely requested 

parts are assembled for each specific customer. 

“The island solutions enable us to produce 

even the smallest quantities immediately after 

the order comes in, and thus to provide a very 

broad range,” explains plant manager Frank 

Ehrenthal. This whole spectacle is found at 

the power socket production facilities of the 

company Albrecht Jung in Schalksmühle. 

Every year, more than 14 million power socket 

inserts take shape along the fully automated 

production lines in the company’s three plants.

Production in Lünen and Schalksmühle



In 1912 Albrecht Jung, the company’s founder 

and the character behind its name, set up his 

business in this quiet town in the Sauerland. 

Not far from the current location, in fact. During 

Jung’s time, the main focus of the young com-

pany was his cutting-edge, patent- registered 

invention: the pull switch with 1/8 rotation. The 

innovative element of this was its particularly 

short switching distance – a principle that still 

forms the basis of all switch constructions by 

the company today. “My grandfather,” explains 

Harald Jung, now director of the company 

and the third generation of the family to run it, 

“had previously been employed at Busch und 

Jäger in Schalksmühle as a foreman. He had 

lots of good ideas for innovations, which fell 

on deaf ears there, so he rented a greenhouse 

next door to his home and set about realizing 

his ideas for himself.” It was a risk that would 

pay off: Together with his subsequent partner 

Ernst Paris, Albrecht Jung quickly took his com-

pany to commercial success and ensured its 

survival even through tough times – two world 

wars and the later barren post-war years. In 

the 1960s the mantle was passed to the next 

generation in Siegfried Jung, who built up the 

lasting market success of the family- run com-

pany, which quickly began to specialize in the 

manufacture of switches and power sockets.

Notable product developments over the years 

played a crucial role here. Alongside a high 

standard of quality, the design factor has  

also become increasingly significant, and the 

LS 990, launched on the market in 1968, has 

been representative of the company like no 

other product.
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Toolmaking around 1952 in Schalksmühle



Products “Made in Germany” – 
manufactured with precision
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JUNG products are manufactured at the two 

company sites in Schalksmühle and Lünen. 

JUNG received the certificate “Made in Germany” 

from TÜV Nord in 2011 for this. With deep roots 

in the region and a constant employer for many 

decades, today customers throughout the world 

rely on the continuing high quality. At the same 

time, JUNG is aware of its high responsibility for 

sustainable and energy-efficient production. 

JUNG has proven its specialist know-how in 

metalworking for decades. The company  

provides its switch designs in genuine metal. 

Matt finished or lacquered aluminium, stain-

less steel blasted with glass beads, brushed 

brass, chrome-plated metal or with almost 24 

carat gold plating – JUNG produces precision 

switches down to the last detail every day.



“People come before switches.”
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The company management remains con

vinced that the quality of the product goes 

hand in hand with the quality of the employees, 

and that a good working environment forms 

the basis for innovations at JUNG. The fact 

that JUNG is a family-run company creates 

the necessary scope here. After all, what counts 

in this company is not achieving maximum 

profits or working towards the next quarterly 

report, but rather long-term thinking, some-

times even over generations. The company’s 

management is also very proud that over 90 

percent of production takes place in Germany. 

After all, this is an important prerequisite for 

ensuring high quality standards and tremen-

dous flexibility. And – not least – the “Made in 

Germany” seal of quality, so highly regarded 

abroad, does the export business no harm 

either.



Bangkok

Barcelona

Colmar

Dubai

Hong Kong

Istanbul

Jakarta

Kiev

Kuala Lumpur

Moscow

New York

Porto

Seoul

Shanghai

Singapore

Vienna

Vilnius

JUNG’s “Made in Germany” quality is highly 

regarded the world over. In order to do justice 

to the needs of customers internationally too, 

the family-run company has built up a global 

network: JUNG has subsidiaries in 17 countries 

and boasts a total of more than 70 repre

sentative agents on five continents. This way, 

the company ensures its expertise is tailored 

to the various different requirements and 

standards, as well as country-specific parti

cularities. For the users locally, this means  

a high level of certainty when dealing with 

JUNG’s top-grade electrical products.

JUNG worldwide
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Federal Environment Agency, Dessau 

Architect: Sauerbruch Hutton, Berlin 

Fitted with JUNG LS 990 in white. ©
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Sustainable operations
Protection of the climate and resources has long been a crucial 

topic, and sustainable operation is one of the greatest challenges 

of our time. At JUNG, it has always been a major focus – in fact, 

the approach of thinking in generations rather than short-term 

successes actually demands it. With its commitment to produc-

tion exclusively in Germany, JUNG champions short channels as 

well as environmentally compatible production.

Moreover, the devices JUNG produces also contribute to climate 

protection. Indeed, intelligent controls for smart home application 

and KNX technology help to effectively reduce the amount of 

power required and thus CO2 emissions. The LS 990 is particularly 

suitable as a switch element for this.

In January 2009 JUNG was the first switch manufacturer to be made 

a member of the DGNB (German Sustainable Building Council). 

This way too, JUNG fosters long-term thinking and building.



The LS 990 has remained up to date yet un-

changed for 50 years in terms of both its design 

and its construction. Every technical innovation has 

been and continues to be integrated problem-free 

into the system, from simple surface switches for 

intelligent control panels for the different require-

ments through to a smart home with KNX. In 

design terms too, the LS 990 remains convincing 

today. With its timeless form, it fits into any room 

and thus claims its place as part of the architecture: 

yesterday, today and tomorrow.

Yesterday. Today. 
Tomorrow.
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